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IN MEMORIAM 
JOSEPHINE PETTENGILL EVERETT 


The Trustees of The Cleveland Museum of Art 
record with deep regret the death of Mrs. Henry A. 
Everett, a member of the Advisory Council of the ; 
Museum from November 16, 1923, until her death, 
July 4, 1937- 

Mrs. Everett was a Benefactor of the Museum. 
During her lifetime, by the formation of the Dorothy 
Burnham Everett Memorial Collection, she pre- 
sented a group of oil paintings and sculpture which 
forms one of the bases of the American collection 
in the Museum. 

Most generous and understanding donor, she 
always desired to have her every gift treated with 
utter frankness, feeling that in this way she could 
best further the interests of the Museum which she 
loved. But Mrs. Everett’s interest was more far- 
reaching; and in her will she left to the Museum 
first choice of any of the art objects which she 
possessed, and made a most generous provision 
which, in the distant future, will permit a further 
development of the memorial collection. 

Sensitive and generous spirit, believer in the en- 
couragement and sponsorship of the art of her time, 
she gave liberally of her strength and of her money 
to further the cause of creative effort in the fine arts. 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1937, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under the 
Act of August 24, 1912, 
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IN MEMORIAM 
AMBROSE SWASEY 


The Trustees of The Cleveland 
Museum of Art record with sorrow the 
death of Ambrose Swasey, a member 
of the first Advisory Council of the 
Museum, which was appointed on 
July 13, 1914, two years before the 
opening of the Museum on June 6, 
1916. Mr. Swasey continued his con- 
nection with this Council and his in- 
terest in the Museum until his death, 
June 15, 1937. Through his gifts he 
was elected a Fellow for Life of the 
Museum. 

Distinguished scientist and engineer, 
he contributed greatly to the knowl- 
edge of astronomy through the develop- 
ment of the large telescope. Interested 
in all kinds of civic affairs, he was 
always happy in the service which he 
could render the Museum. 


152 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


A PANEL BY THE MASTER OF HEILIGENKREUZ, 
A MEMORIAL TO JOHN LONG SEVERANCE 


In the autumn of 1936 a panel,’ “The Dying Virgin Surrounded 
by Saints,” by the Master of Heiligenkreuz, was presented to 
the Museum by a group of Trustees, members of the Advisory 
Council, Friends of the Museum, and a group of staff members 
of the Museum, in memory of John Long Severance, who was 
the third president of the Museum. 

This primitive belongs to a small group of pictures attributed 
to one hand, the Master of Heiligenkreuz, so named because a 
diptych attributed to him was until recently” to be found in the 
Cloister of that name. The Museum accession is the left wing 
of a diptych from a collection in Munich, the right wing of 
which portrays the “Death of a Nun.” The composition of the 
latter subject is similar but in reverse to that of the Dying Virgin. 

The legend of the Death of the Virgin had its source in 
apocryphal tradition. The iconographical attributes which were 
attached to the figures were ones widely used in Italy and in 
the North. The legend runs that in her later days the Virgin, 
longing to see her Son, was visited in her sorrow by an angel 
who announced her approaching death. In answer to her re- 
quest, the apostles were suddenly called from all parts of the 
world and met with her. She blessed them and prayed with 
them; she gave St. John the palm which shed light and which 
had been left by the angel, and instructed him to bear it before 
her to the grave; “. . . then she laid herself down in her bed and 
composed herself for death.’”* 

The story, disseminated by the Church as well as in other 
ways, was treated realistically by Giotto, and was interpreted 
in a stylized manner by other quattrocento artists. The hieratic 
composition of the Museum acquisition conforms in its general 
details to that of other treatments of the subject. The main 
features of the arrangement are the Virgin reclining in bed; the 
group of apostles arranged in bas-relief; St. Peter, with a triple 
crown, carrying an aspersorium and a vessel filled with holy 
water and reading from a book of prayers for the dead; St. John, 
second from the right, holding a taper and not the customary 
1 No. 36.496. Height 2634”; width 2114”. 


2 Reproduced on back cover (Photograph, Wolfrum No. A, 144). Now in the Kunsthistorisches 
Museum, Vienna. 


3 Anna Jameson, Legends of the Madonna, p. 337- 
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palm; two apostles seated in the foreground, one using a pair of 
eyeglasses; choirs of angels, with banners and musical instru- 
ments, punched in the gold background, surrounding the 
Almighty Who carries the Virgin’s Soul in the form of an Infant, 
and Who is enclosed in a conventionalized mandorla. The indi- 
vidual character of the picture lies in the type of faces selected, 
the use of the color and of tooled gold, and the nervous elongation 
of the figures—a trait characteristic of French and Rhenish 
painting of the period. Particularly noticeable are the long, 
aquiline noses, the high and rounded foreheads, the attenuated 
and delicate hands and fingers, and the gentle atmosphere of 
prevailing sorrow. 

Various critics have attempted to assign a nationality to the 
author of this diptych, and in general they have placed him as 
either Austrian or French. Betty Kurth’ definitely associates 
these two panels with French painting, allying the style with 
that of the “Parament of Narbonne.” Winkler,” on the other 
hand, asserts that he is “. . . not quite convinced that he [the 
Master of Heiligenkreuz] is a Frenchman . . .” and begs the 
question by citing the fact that the Master of Heiligenkreuz has 
recently been regarded as not Austrian. Buchner’ relates the 
diptych to the one formerly in the Cloister of Heiligenkreuz and 
now in the Kunsthistorisches Museum in Vienna, to pictures of 
the Evangelists in an Austrian collection, and to perhaps two 
pictures in Basel. From these comparisons he advances the 
theory that all the pictures were the work of an itinerant artist 
who may have worked at the French, the Austrian, or the 
Bohemian court, and who was familiar, not alone with French 
miniature painting, but also with Rhenish work. Buchner, 
furthermore, believes that this artist picked up Italian influences 
and thus contrived a style baffling in the extreme but so 
characteristically early in its essence that it must date within 
the first decade of the fifteenth century. 

In the fourteenth century, the reigning dynasty of Bohemia 
was the royal house of Luxemburg, who, naturally, maintained 
close relations with the French Court. As a result, Prague be- 
came one of the centers of the International Style, which had 


1 Betty Kurth, Zeitschrift fiir bildende Kunst (1922), p. 14. 


2 Cited from letter, December 31, 1936. Winkler refers to Oettinger, “Zur Malerei um 1400 in 
Oesterreich,” Wiener Fahrbuch (1936), p. 


3 Ernst Buchner, Beitrége zur Geschichte der deutschen Kunst, Vol. I, p. 1. 
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had its beginning in France. Furthermore, toward the close of 
the century, the Court of Bohemia maintained close connections 
with the Papacy. Especially was this true during the reigns of 
Charles IV and Wenceslas IV, the latter of whom made efforts 
to solve the great Papal Schism of Rome and Avignon. In conse- 
quence, interest and thought centered in South France. Even 
earlier, in 1318' in fact, John of Drazice, Bishop of Prague, had 
journeyed to Avignon and brought back many ideas on art and 
architecture, which were manifest in the construction of churches 
in Bohemia and in the attendant arts. By the turn of the century, 
therefore, it is reasonable to believe that a well-established style 
of painting, comparable to that of the Heiligenkreuz Master, 
would have been likely. According to Buchner, another feature 
would indicate the source as Austro-Bohemian: the location of 
the pictures. The diptych from the Cloister of Heiligenkreuz, 
now in the Kunsthistorisches Museum, Vienna, ““The Annunci- 
ation” and “The Mystic Marriage of St. Catherine,” appears 
from records to have been lodged there for many years back; the 
pictures from Munich, including the present Dying Virgin, 
came from an east Prussian castle; the Evangelist pictures 
came from an old Austrian collection; the little picture of “The 
Mystic Marriage of St. Catherine” is from the Delmar Collec- 
tion in Budapest.’ All, as Buchner states, have come almost 
exclusively from the eastern fringe of the German-speaking 
peoples. 

These pictures stand apart for the peculiar characteristics of 
their style: the delicate features of the women; the curved and 
pointed noses, the narrow slit-like eyes, the high foreheads and 
tense, angular faces of the men; the long, delicate, and nervous 
spidery fingers of both men and women; and, above all, the 
unique handling of gold embossing and punchwork, plus the 
general symbolic features of the iconography, including, in “The 
Annunciation,’”* the vacant niche for the coming Christ Child. 
All these characteristics serve to establish the painter as one 
who was highly original. His influence can be felt in Styria in 
the valley of the Mur. Later, around 1435-1437, a panel of the 
same subject appeared on the Albrechtsaltar, Klosterneuburg.* 
1 The Cambridge Medieval History, Vol. VII, p. 158. 

2 Reproduced in Ernst H. Buschbeck, Primitifs autrichiens, Plate I. 
8 E. Panofsky, “The Friedsam Annunciation and the Problem of the Ghent Altarpiece,” The Art 


Bulletin, Vol. 17 (December 1935), p. 450, Pl. 21. 
4 Wilhelm Suida, Oesterreichs Malerei, p. 45, No. 7. Also reproduced. 


155 


‘ 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


In this latter panel are to be found many similar details and the 
same hieratic form, though the whole is done in a more homely 
vein. 

In the Dying Virgin, the rich coloring of wine-reds, blacks, 
and brilliant whites, the two-dimensional arrangement of figures, 
the treatment of decorative gold work, the choirs of angels, with 
banners and lyres at the upper corners, and the linen-fold pattern 
of the clouds surrounding the godhead, would lead to the belief 
that the artist had worked in manuscripts and had simply trans- 
ferred the manuscript tradition to a larger scale. In the trans- 
position he has retained all the richness of the manuscript and 
has preserved the fantasy of symbolic illustration. Still, the 
greater size makes the picture more austere, serene, and im- 
pressive. 

The intrinsic beauty and dignity of the picture recommend 
it as a worthy memorial. Happily preserved in untouched con- 
dition through more than five centuries, it is one of the most 
important pictures for the history of Austrian art, and is repre- 
sentative of an influence which profoundly affected the entire 
fifteenth century. HENRY S. FRANCIS 


A NOTE ON THE SWEDISH TERCENTENARY 
ART EXHIBIT 


On Friday, December 10, the Swedish Tercentenary Art Exhibit, 
which has been assembled as part of the celebration of the 
founding of New Sweden on the Delaware River in 1638, will 
be on view at the Cleveland Museum. 

The exhibition, which has been collected from government 
and private galleries and from private collections in Sweden, 
comprises some four hundred objects and covers some eight 
thousand years. To show examples of every phase of Swedish art 
during this long period is obviously impossible. In consequence, 
three representative fields have been chosen: prehistoric art of 
the Stone, Bronze, and Iron Ages; peasant art; and painting. 

Among the objects of prehistoric art are weapons, imple- 
ments, and jewelry of the Stone and Bronze Ages, and silver, 
gold, bronze, and iron objects of the later Iron Age and Viking 
Period. Spirals, concentric circles, and, later, animal forms are 
skillfully and beautifully woven into the ornament of these 
objects, which display a unity of tradition. In fact, a certain 


156 


| 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


unity and continuity can be traced throughout the objects in 
the exhibition, as this northern land has from times immemorial 
been inhabited by the same race. 

Until the middle of the past century, Sweden was a purely 
rural country, and as a result a strong and vigorous peasant class 
grew up. In this country life, the peasants supplied their own 
wants, and products of wood, iron, and linen were made by 
them. In the present exhibition are articles of furniture—chairs, 
chests, and gaily decorated cupboards; textiles, with scenes from 
their everyday life; utensils—spoons, ale-cans, distaffs. On some, 
geometric patterns, survivals of the earlier ages, appear; animal 
forms of wood often make handles for drinking vessels; on others 
are gay and exuberant patterns of flowers. All reflect a love for 
brilliant color and profuse decoration. 

Swedish painting per se did not flourish until after the Refor- 
mation, when Gustav Vasa came into power. During his long 
reign he summoned several Flemish sculptors and painters to 
decorate his new palaces and to paint the portraits of himself 
and of his family. This interest in painting gradually spread to 
the aristocracy, and many foreign artists were summoned to 
Sweden. Thus Swedish painting was inaugurated and has con- 
tinued to flourish. In the exhibition are examples of the early 
work, and portraits and conversation pieces of the eighteenth 
century, while of the nineteenth century there are landscapes, 
portraits, and scenes from daily life. 

During the period of the exhibition, the Museum has planned 
several gallery talks on Sunday afternoons, December 12, 19, 26, 
and a radio talk, by Dr. Sixten Strémbom, Curator of the 
National Museum, Stockholm, and the Royal Commissioner in 
charge of the exhibition while it is in America. On Wednesday 
evening, December 22, there will be a Swedish program of folk 
dancing, music, and a lecture, in connection with the exhibition. 

SILVIA A. WUNDERLICH 


CHANGES IN THE STAFF 


The Trustees, at their meeting of October 29, 1937, accepted, 
with very great regret, the resignation of Miss Eleanor R. 
Sackett, since August 15, 1915, in the employ of the Museum 
and since October, 1924, Registrar. Miss Sackett, at the time 
of her resignation, was the oldest member of the staff in point 
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of service, and during her years at the Museum she has given 
unreservedly of her strength and enthusiasm. Her loyalty and 
devotion personify the attitude of the many employees who 
have builded the Museum to its present efficiency. 

Miss Lillian M. Kern, for nine years assistant to Miss Sackett 
and for eleven years a faithful member of the Museum staff, 
was appointed Registrar to fill Miss Sackett’s place. 

At the same meeting, I. T. Frary resigned as Publicity Secre- 
tary. His resignation was received with great regret, but it is 
fortunate for the Museum that he will not sever his connections 
with it but will remain on a half-time basis as Membership 
Secretary. Mr. Frary wished to have more leisure for writing, 
and the Museum is very glad to be able to be thus, in a way, 
associated with him in furthering his researches in the field of 
Early American architecture and crafts. 

Mrs. Daisy Weld Warner, since February 10, 1924, a member 
of the staff of the Museum, was appointed In Charge of Pub- 
licity, with Mrs. Eloise Benedict as Assistant in Publicity. Mrs. 
Warner has been carrying increasingly, in recent years, the 
burden of the publicity work under Mr. Frary and has been 
largely responsible for the development of the radio work. 

WILLIAM M. MILLIKEN 


CLEVELAND CONCERT COURSE 


The remaining concerts in the Cleveland Concert Course, 
sponsored by The Cleveland Museum of Art and under the 
direction of Mrs. Emil Brudno, are as follows: 

December . 3, 8.45 p. m.—Lotte Lehmann 

December 31, 9.00 p. m.—Yehudi Menuhin 

January 14, 8.45 p. m.—Shan-Kar Ballet 

January 28, 8.45 p. m.—José Iturbi 


Tickets and further information may be obtained at The Korner 
and Wood Company, CHerry 5805. 


TO MEMBERS 


A study of the Museum budget by the Trustees has resulted in 
adoption by them of a resolution limiting the privileges of 
educational classes and clubs to members contributing $10.00 
or more in annual dues. This action was taken with reluctance, 
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because of greatly reduced income, and is confined solely to 
classes and clubs for adults and children. It does not affect other 
membership privileges. 


Those paying $5.00 dues who are enrolled in classes and clubs 


may continue during the period for which dues are paid or until 
the close of the semester for which they are enrolled; they may 
continue afterward by assuming dues of $10.00 or more. 


ACCESSIONS—LOANS 


DRAWINGS 


3 by Ernst Barlach, 2 by Georg Kolbe, and 2 by Gerhard Marcks, 
German. BucHHoiz GALLERY 
1 by Maurice Sterne, American; 1 by Charles Despiau, French; 1 by 
Georg Kolbe, German; and 1 by Ivan Mestrovic, Fugos/av. 
Mr. anpD Mrs. Matcoitm L. McBripe 
4 by John B. Flannagan, 4 by Gaston Lachaise, 3 by Heinz Warneke, 
American; 3 by Eric Gill, English; 3 by Charles Despiau, 2 by 
Aristide Maillol, 2 by Jane Poupelet, French; 2 by Georg Kolbe, 
German; 3 by Alexander Archipenko, and 1 by Ossip Zadkine, 


Russian. E. WEYHE 
PRINTS 
1 etching by Renée Sintenis, German. BucuHoiz GALLERY 
Fourth International Exhibition of Etchings and Engravings, various 
artists. CircULATED BY THE ArT INSTITUTE 
28 Audubon prints. WeEsTERN Reserve UNIVERSITY 
SCULPTURE 


Exhibition of Sculpture of Our Time, various artists. ALBRIGHT ART 
Fine Arts ACADEMY, ALEXANDERARCHIPENKO, 
Sot A. Bauer, ALEXANDER Biazys, Mr. anp Mrs. ey S. 
Bossom, Boyer GALLERIES, BROOKLYN INsTITUTE OF ARTS AND 
Sciences, BRUMMER GALLERY, INc., BucHHoitz GALLERY, Mr. AND 
Mrs. Ratpu M. Cor, Mrs. Henry T. Curtiss, THE Gace GAL- 
LERY, GALERIE GimpeL, Marie Harriman GALLERY, INc., 
Atrrep H. Howe t, Mr. Mrs. Exton Hoyt, 2nd, Frank L. 
Jrroucn, Mrs. Ratpx Kine, C. W. KrausHaar Art GALLERIES, 
Mae. Gaston Lacnatse, Mr. Mrs. Paut Lams, KATHARINE 
GrueENer Lance, Rosert Laurent, Mr. anp Mrs. Matcoim L. 
McBripe, THe Mitcu Gatteries, Cart Mites, THE Museum oF 
Mopern Art, Crispin OGLEBAY, FRANK K. M. Renn, Inc., Extsa- 
BETH SEAVER, WALTER A. Sinz, Marie STERNER GALLERIES, Mr. 
AND Mrs. Epoar J. TyLer, Unirep States GOVERNMENT FEDERAL 
Art Project, E. WevHe, Manonri Younc, AND WILLIAM ZoRACH 
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EDUCATIONAL 


Exhibition of Mexican Children’s Art. CIRCULATED BY THE 
DEPARTMENT OF EpucATION OF THE Mexican GOVERNMENT 


1 drawnwork tablecloth, 20th century, Mexican. Mrs. R. E. Haystetr 
1 sampler, 1 embroidered textile, and 1 calabash bowl, 20th century, 
Mexican. Mrs. Henry G. KELLER 


13 pieces of ceramic sculpture by Edris Eckhardt, 4 by Nils Edwin 
Hanson, 3 by Joe Joseph, 1 by Joseph Motto, 5 by John Tenkacs, 
and 6 by Emilie Scrivens, Cleveland School, American. 


Unirep StaTEs GovERNMENT FEDERAL ArT Project 


2 pewter spoons, 19th century, American. Daisy WELD WARNER 


CHRISTMAS GREETINGS 


Why not send to your friends Christmas 
cards on which are reproduced works of 
art in The Cleveland Museum of Art? 
Books on art will make acceptable holiday 
gifts. You will find a choice selection of 
both at the sales desk in the Armor Court. 
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Friday 3. 


Saturday 4. 


Sunday 5. 


Thursday 9. 
Friday _ to. 
Saturday 11. 


Sunday 12. 


Thursday 16. 
Friday 17. 
Saturday 18. 


Sunday Ig. 


CALENDAR FOR DECEMBER, 1937 
Thursday 2. 5.15 p.m. Radio Talk, WITAM. The Sculptor Pencils and 


8.15 p.m. 
2.00 p. m. 


3-00 p. m. 
3-45 p.m. 
3-45 m. 


5.15 p.m. 
5.15 p.m. 


8.15 p.m. 
2.00 p. m. 


3.00 p. m. 


3-45 
3-45 P-m. 


p.m. 
p.m. 


8.15 p.m. 


3.00 p. m. 


3.00 p. m. 


3-45 p.m. 
5-15 p.m. 


Chisels. I. T. Frary. 


Turkey Reborn. Lecture with films. Julien Bryan, 
New York. 


For Young People. Film: Dickens’s “Christmas 
Carol.” 


Gallery Talk. Early Italian Paintings. Marguerite 
Smith. 

Surrealism and Everyday Life. Milton S. Fox, In- 
structor, The Cleveland Museum of Art. 

For Boys and Girls. Folk Tales from Sweden. 
Katharine G. Wicks. 

McMyler Organ Recital. Arthur W. Quimby. 


Radio Talk, WTAM. The Exhibition of Swedish 
Art. Ann V. Horton. 


Piano Music. Recital by Beryl Rubinstein, Director, 
The Cleveland Institute of Music. 


For Young People. Christmas Stories from Many 
Lands, told in pictures by Lois Gilbert. 


Gallery Talk. Swedish Tercentenary Art Exhibit. 
Dr. Sixten Str6mbom, Royal Commissioner, Curator 
of the National Gallery of Stockholm. 

Piano Sonatas by Hindemith, Milhaud, Sessions, 
and Shostakovitch. William Newman, Cleveland. 
For Boys and Girls. The Christmas Rose, A Swedish 
Christmas Story. Dorothy Van Loozen. 

McMyler Organ Recital. Arthur W. Quimby. 


Radio Talk, WTAM. The Exhibition of Swedish 
Art. Viktor Schreckengost. 


Mexican Fiestas. Lecture with films. Frances Toor, 
Author and Lecturer, Mexico City. (Holden Lecture 
on Outdoor Art.) 


For Young People. Christmas Play. Marjorie 
Batchelder Marionettes; Nativity Plays, assisted 
by R. B. Hayes Boys’ Chorus, Vera Otto, Director. 


Gallery Talk. Swedish Tercentenary Art Exhibit. 
Dr. Sixten Strémbom, Royal Commissioner, Curator 
of the National Gallery of Stockholm. 

Christmas and Nativity Plays. Repetition. 
McMyler Organ Recital. Arthur W. Quimby. 
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Wednesday 22. 8.15 p.m. Program of Swedish Art and Music. The Swedish 
Central Union. 

Thursday 23. 5.15 p.m. Radio Talk, WIAM. Centuries of Christmas in Art. 
Daisy W. Warner. 

Saturday 25. Museum Closed. Christmas Day. 

Sunday 26. 3.cop.m. Gallery Talk. Swedish Tercentenary Art Exhibit. 
Dr. Sixten Strémbom, Royal Commissioner, Curator 
of the National Gallery of Stockholm. 

3-45 p.m. For Boysand Girls. Christmas Everywhere. Nathalie 
Wilson Anderson. 

5.15 p.m. McMyler Organ Recital. Arthur W. Quimby. 
(Museum Closed Mondays) 


REGULAR EVENTS 


Tuesdays 11.00 a.m. Homes and Houses, Past and Present. Marguerite M. 
Smith. 
Wednesdays 3.30p.m. The Museum’s Collections: Their Story and Back- 
ground. Margaret Fairbanks. 
4-45 p.m. The Moderns in Music. Arthur W. Quimby. 
7.30 p.m. Stage Design, Model Stages, and Displays. Terence 
Von Duren. 
8.00 p. m. Talks on Art and Artists. Milton S. Fox. 
8.00 p. m. Amateur Sketch Club. Frank N. Wilcox. 
Thursdays 11.30 a. m. TheString Quartets of Beethoven. Arthur W. Quimby. 
2.30 p.m. Recent Developments in Painting and Sculpture. 
Milton S. Fox. 
Fridays 11.00 a. m. Japanese Prints. Margaret Fairbanks. 
7.00 p.m. The Development of Christian Art. Lois Gilbert. 
Saturdays 9.30a.m.Home Furnishings, and Current Art Events. I. T. 
and 10.40 a. m. Frary, Staff Members, and Visiting Speakers. 
9.30 a. m. Classes for Members’ Children and Non-Members’ 
and 10.45 a. m. Children. 


Vacation for Adult Classes, December 20-Fanuary 3. Vacation for Members’ 
Children’s Classes, December 18, 25, and Fanuary 1. 


EXHIBITIONS 


Gallery VII. . . . . Audubon Engravings (through December 12). 

Galleries IX, X, and XI . Sculpture of Our Time (through December 5). 

GalleriesIXandX . «Swedish Tercentenary Art Exhibit (opens Decem- 
ber 10). 


Gallery XI . . . . «Exhibition of Work by Cartoonists’ Guild (opens 
December 8). 


Educational Corridor . Renoir Reproductions Lent by Frank H. Ginn. 
Sculptors’ Drawings (through December 8). 


Children’s Museum . . Scandinavian Handicraft. 
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(Photograph, Wolfrum) THE ANNUNCIATION 
Left Panel of Diptych 
Master of Heiligenkreuz, Austrian(?), First Decade XV Century 
Kunsthistorisches Museum, Vienna 
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Comptroller WALTER A. CROLEY 
Registrar LILLIAN M. KERN 
Recorder MINNIE H. BREDBECK 
I. T. Frary 
EpitH Burrous 
Fiora E. Harp 
Daisy W. WARNER 
ELoIseE BENEDICT 
Epp A. RUGGLES 
Joun W. McCase 


Membership Secretary 
Assistant in Membership 
Assistant at Sales Desk 

In Charge of Publicity 
Assistant in Publicity 

Printer and Photographer 

Superintendent of Buildings 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 

LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C. Ho tts 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings LouIsE BuURCHFIELD 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints Leona E. PraAssE 

Curator of Musical Arts ARTHUR W. QuIMBY 

Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration LoursE M. DUNN 
Supervisors of Instruction: RutH F. RUGGLEs, 
KATHARINE G. WICKs. 

Secretary IpA LEE ROGERS 

Librarian, NELL G. Sit. Assts.: Miss TALLMAN 
Miss VAN DER VEER, Mrs. MILLER, Miss 
ALBAUGH, Mrs. CUMMINGS, Miss GUSDANOVIC, 
Miss Doy Le, Miss REINHARDT. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, bequests, or ways of assist- 
ing in the work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 
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